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HAL WILDSON
Aragargas, GO1991

A multimediaartist and a mestizopoet, bornin 1991in Valedo
Araguaia,a region bordering Goias and Mato Grosso, Hal
Wildsonis knownfor his researchinvolvingconceptsof writing,
identity and the reconstruction of collective and
autobiographicalmemories, tinged with social and political
matters Hisresearchon memoryandoblivionisthe keystoneof
a work that investigateghe creation of narrativeterritories by
way of symbolsand documents,usedastools for construction
andreconstructionin the personalandthe collectivefields

a Lhave a passion for documentary collections, written
techniques and documentation materials, as | believe that
documents are objects that allow the creation of symbolic
narrativesof memory,on a personallevel,by makingup fictions
aboutone'sown existenceand,on alargescale the inventionof
ay |  AhBstgr@sinceeachmemorycarrieswith it the weight
of oblivion¢ whatdowe forgetto i S f K ¢




‘ ‘ It's in the remembrance
that we plant the seed of
the future, from the womb of
the earth that germinates
what is to come, from the
rains of tomorrow that
sprout in ancestral rivers.
The Brazilian people
reinvent themselves.



RE-UTOPYA
Hal Wildson

Texto: Divino Sobral
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HAL WILDSON AND BRAZILIANMTOPIAy DIVINO SOBRAL

Until the 194G and the outset of the WestwardMarch, an instrument of
penetration of the EstadoNovo government (19371945 headed by president
GetulioVargasthe Araguaiariverbankin Goidswasconsideredthe last frontier of
civilizationand, beyondthat point, the Xavantepeopleresistedfiercely, preventing
the advanceof modernday white encroachmentupon the Mato Grossojungle
regardedasa demographio/oidto be occupiedby the State HalWildsonwasborn
in Aragarc¢asa city in Goiasthat bordersthe Araguaiawhere the narrativesof the
impoverishedandforsakenpeopledescribememoriesof violence causedmainlyby
illegalminingand conflictswith indigenougeople in the Midwestbackcountrylna
way, hisworksare rootedin the storiesof that place

Hal Wildsonis part of a generationof young Brazilianartists who make
politicized art, at times operatingin oppositionto the powersthat be, at times
givinga voiceto the voicelessand a face to those madeinvisible and sometimes
insertingmessagesgainstcolonialismand obscurantismin his works Despitethe
differencesin context languageand techniquesit is asif the flame of the political
art produced in Brazil during the late 1960s and throughout the 197Cs was
rekindled in oppositionto the Military Dictatorship(1964;1985. However this
rekindlingislinkedwith the discoursesdebatesanddemandsof the present

Concernedvith creatingworksthat are basedon aestheticsand ethics the
artist reckonsthat there is a needto reinventalternativesfor the crisisthat affects
all spheresof national public life, aimingto contribute to the minimization or
containmentof the growing processof the Braziliana 2 O A Bida&of Fhus he
workswith the languageof art to elicit a political reflectionthat allowsa glimpseof
autopianplace

The reinvention championedby the artist takes place by looking at the
past by searchingfor referencesin the knowledge of black and indigenous
ancestors by thinking about societyin waysthat lead to fixing the mistakesand
misdeedscommitted by civilization Thisis how he intendsto basehis work on a
utopia, a dream of an equitableand just society Hal Wildsoncitesthe TekoPora
philosophy developedby the Guaranipeople which postulatesa relationship of
balance,harmonyand respectamongall beingsand environmentsthat comprise
the interconnectedsystemsof life on earth. He also citesthe Ubuntu philosophy
whoseoriginis connectedwith the SouthAfricanpeoplesZuluand Xhosaandwhose
principles are living with the Other, solidarity and harmonious sharing in
community thus nurturing the ideaof commonhumanity Boththose non-Western
bodiesof philosophygo againstindividualismand private property, so highlyvalued
by the capitalist mindset and they spawn societiesin which differencesand
unevennessmongtheir membersare absent

The TekoPordand Ubuntu philosophiesare lines of thought that, despite
cultural and temporal distances are in tune with the classicRenaissancetopia
describedby the EnglishmarirfhomasMore (14781535 as a place where goods
and work are shared equally amongall membersof society with no distinction
between rich and poor. Thosethree philosophiessimilarly advocate humanism
through the principle of equality and are committed to the wellbeing of the
Community

In the work entitled ReUtopyapara PindoramaReUtopyafor Pindorama)
(2022, Hal Wildson borrows the visual structure of a banner pictured in a
commemorativeposterfor the abolitionof slavery dated 1888 Placedn the center
of the poster, the banner bears the Imperial Coat of Arms captioned with a
referenceto Lei Aurea(GoldenLaw the one that abolishedslaveryin Brazi) and
integratesthe illustration of a socialpactthat wasneverimplementedin Brazil By
recreatingthe banner using an embroiderytechnique he highlightsthe fanciful
nature of the narrative concoctedto minimizethe effectsof slavery in an attempt
to hide the gravity of its marks while it alsoresemblesan official banner,bearing
nationalist aestheticsand the namesof the ancient philosophiesTeko Pord and
Ubuntuwritten at the bottom of the ReUtopyaflag.

Someof Hal2 A f R av@rigs@ddressthe dispute of narrativesaround
national symbols which is a paramountissue of & 2 R Ipdlitzal debate The
republicanflag wasshapedafter the imperialflag designedby JeanBaptisteDebret
(1768:1848. In the center of the yellow rhombus a blue sphere spangledwith
white stars was inserted spannedby a curved white band inscribed with the
positivistmotto éorder and progress whichwassewnwith greenthread It should
be noted that in the republicangovernment from its outset to the present order
has been maneuveredto keep the people under control and to prevent social
upheaval while progress which is the flagship of modernization is directed at
securingthe wealthof the economicelites

For Hal Wildson dealingwith the realizationof & 2 O A Bid @i the
needto reinventa utopiafor Brazil onethat mayoffer a perspectiveor overcoming
the structural conflictsthat stem from its colonialpastand are largelyresponsible
for the condition of underdevelopmenthat affectsa great part of the population
Thatutopia mustfirstly allow peopleto resistthe dominatingforces,which enforce
order upon the little onesto guaranteethe dominionof the big ones HalWildson
insertshis criticalthinkingby alteringthe verbalelementof the NationalFlag,i.e. by
replacing the positivist motto with the word éReUtopy& 3which carries the
humanismof the TekoPor&and Ubuntu philosophiesThus he givesa nameto the
urge of transformation concerningsocial justice, sought in ancestryand in an
equitablesenseof sociallife.



In the currentyear, in whichthe bicentennialof the Independencef Brazil
is celebrated the ReUtopyaflag washoistedon the trunk of a smalltree ¢ planted
in Ipiranga,a permanentcelebrationplacein SdoPauloof the official narrative of
independenceTheS @ S yeul & the work called ReFlorestarUtopya(Reforest
Utopya (2022, a polyptychof nine photosthat showthe flag fluttering in anempty
space The idea of reforestation addresses with a critical approach, the
deforestationcausedsincethe beginningof the O 2 dzy GolBizAtion asearly as
the brazilwoodexploitationperiod, and now aggravatedy the mistakennotion of
developmentpropelled by the expansionof agribusines&nd mining,alongwith a
disregard for environmental laws Printed on paper, the images go through
handmadeinterventionswith blackand red inks in whichthe artist highlightsthe
extensionof the roots of the treesthat symbolizeindigenousand Africanancestry
at the sametime that they metaphorizethe depth of the feeling of belonging fuel
for the will to fight againstthe destructionof the Braziliamaturalheritage

Thehoistingof the ReUtopyaflag at IpirangaParkalsoresultedin a video
experimententitled Reflorestar nossagente (Reforestingour people (2022. It
showsthe flag blowingin the wind againsta blurred landscapen the background,
while voices of some people close to the artist, captured in a household
environment speakof dreamsandutopianplans focusingmainlyonthe indigenous
issuein Brazil Theartist'sutopiareflectedon other people'sis a way of relivingthe
collectiveutopia,ancestrallyexperiencedndnecessaryoday.

The associationof digital techniquesfor the production editing and
printing of imageswith traditional manualtechniques suchaspaintingor drawing
is also put into practicein the worksof the¢ | F f dzS(¥Ffluénts Series(2022),
whose titles are taken from the namesof rivers and streamsnear quilombola
settlements (a term that originally designatedcommunitiesfounded by fugitive
slave$ or indigenousvillages AcucenaAraguaia,Bacaxéand Juruena The colors
black and red are also protagonists and the cartographyindicatesthe territory
wherethe watersrun. Linesthat originatefrom the hydrographianap of Brazilare
paintedon the photographiamagesof the facesof blackandindigenougpeople as
well aszambos Theword affluent canbe a noun, meaninga streamof water that
feedsan evenlargerone, and it canbe an adjective meaningthat which flows in
abundance In Afluentes,the two meaningscome together in the portrait of the
countrycoupledwith the portrait of its mostforsakenpeople andthe artist reminds
us that he is also the son of the people born on riverbanks in the distant
hinterlands

Likea dermatoglyphicxanvas SingularidadegSingularities (2022 is composedof
441 fingerprints on that support Fingerprintsare unique designsfound on the
papillaryridgesof the fingers andthey setapartandidentifyeachhumanbeing

In the caseof Hal Wildson'swork, it is his own fingerprint ¢ embedded
during the processof creatingimageson a typewriter ¢ mergedwith documentary
photographicimagesbelongingto public archives In fact, each of the g 2 NJ
fingerprintsis a portrait that mergesinformation from the artist's body with the
imageof anotherperson muchlike an encounter a fictional conversatiorbetween
the artist and those portrayed those who form the foundation of the Brazilian
people who are at the bottom of the socialpyramid the loweststratum of workers
Afro-descendantsand indigenouspeople mestizosof all kinds those who have
beencalledoutcasts vagabondsdownand-outers bums JohnDoe,subjectto the
exploitation of the workforce relegatedto the citieQoutskirts condemnedto
exclusiorandoppression

Utopia original (Original utopia) (2021 is a work made with a mix of
typewriting xerographyand stampson 384 sheetsof paper Asin Singularidades,
the number of elementsis more than a formal matter of the A Y | I&ivial
production asit integratesthe languageof the work, which like an allegory can
only be madeout by lookingat the fragmentsput together. Theideaof assembling
fragmentsis intrinsicto the creationprocessof Utopia Original which resultsfrom
the compositionof severalphotos of political demonstrationsthat took placein
Brazil The combination of several photographs creates a large fictional
demonstration which brings together a compact human massof workers who
expresghemselvesn political protest Thereis a poetic use of the word originalin
the title that refersto both the conceptof originandthe uniquenesf the work of
art, stressingthe fact that the work Utopia Originalis made of copiesthat, to a
certain extent, rule out the condition of originality Theimagesare reproducedon
photocopiedpagesfrom the book The Brazilianpeople the formationand meaning
of Brazi] by Darcy Ribeiro (19221997, a classic of Brazilian anthropology
Publishedin 1995 it contemplatesthe existenceof many Brazils¢ of caboclos,
sertanejos,caipiras,crioulos and sulinos¢ within a greater Brazi) it tacklesthe
O 2 dzy éthmEforéation andissuesof race color and miscegenationthe birth of
Braziliansamong indigenousand black people as well as the complexcivilizing
procesofthe LIS 2 LibriSadian.

Lastly imagesof the Utopia original panelare beingprinted on an official
stampof . NJ posthl§e&viceq aspart of a campaigrentitied SocialMovements
launchedto commemoratethe Bicentennialof Independenceg and on two art
postcards producedasmultiplesfor the releaseof the stampduringthe exhibition
Throughthe stamp HalWildson'sUtopiaoriginalseepsinto societyand spreadsits
utopian message closinga chapterin his careerthat prompts reflection on the
sociaffunctionof the artistandtheir art.

Divino Sobra(Visuahrtistandindependenturator)



| look at this past
that | want to
transform and by
longing for the utopian
future, | create the

ARE UTOPYA .



In the Tupi - Guarani village in S&o
Sebastido , | dreamed of the expression
Re- Utopya written in annatto and palm
oil, and the word and its symbolism
made me see a flag of Brazil. But,
among the stars, it was written: teko
porda andubuntu |, replacing the
positivist motto fAOrder and
In short, teko pord expresses good
living in community, a search for
balance in the relationship between
people and the environment, the ability
to regard it as a living and active
being. Ubuntu means 'l am because we
are'. | am human, and human nature
implies compassion, sharing, respect,
empathy. So | wrote the Manifesto Re -
Utopya , if it was no longer possible to
erase the country's past, it was
possible to reinvent it.

ReUtopyag Estrada para Pindorama
6ReUtopy&E & S NX ¢
2021
HW71

Impresséo sobre papel fotografico com PVC
[Printon photographigpaperwith PVE
EdicdoEditiorj: 15
100x 67 cm
[39.4 x 26.4 h



REUTOPY#fag
2021
HW102

Bordado sobre cetim
[Embroidenpn satin|
EdicaoEditiorj: 5
87x 130 cm
[34.2x51.2 ih




1
| dream that one day
justice will germinate
under the power of the
earth, for hope remains as
the certainty that leaves
will always fall.



“ |l took tiReUt opoyfal ag to
Parquelddepend’ ntche@a pl ace
where independence was symb

procl ai med, on the banks o
Il piramRgaver, Il hoisted the -
on a tree, and took photoc
filmed it throughout the da
[ made interventions in ink
photographs, drawing roots
and red, once again making
withekporand ubunwhi ch are
these roots that hopeful
transform Brazil into a fze
country. Based on these phil
and not on order and grogr

ReFlorestatUtopya
2022
Hw82

Acrilica e nanquim sobre impressao
fotogréfica em pigmento mineral
[AcrylicandIndiaink on photographic
print in minerapigmen{
EdicaoEditiod: 5
150 x 100 cm
[59 x39.4 ih

poliptico polyptycH



ReFlorestar
2022
HW81

Impressao fotografica em pigmento
mineral sobre papel algodao
[Photographigrint in mineral
pigmenton cotton papei
Edic&oEditiorj: 15
45 x 32 cm
[17.7 x12.6 h




()
£
>
(@)
=
=
2
e
2]
s}
jic
R
E







e -
v ‘7’\- —

‘ j,.u' ‘
- i
e un

e—— o

ReFlorestalNossaente
2022
HW88

Video arte
[Videoart]
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The Brazilian Utopia is
set on the horizon of
Brazil, like a seed that
hides in the earth with no
time to sprout, the people
are born and die from the
work that built this
country.



Utopia Original: Reinventar o futuro

2021

Hw51

der@arcy

"O Povo Brasileiro

das paginas do livro
[Dactylographyxerography, stampingand plastificationon 384 copie®f pagesof the book "O Povo Brasileirby Darcy Ribeifo

Opias

7

Datilografia, xerografia, carimbo e plastificagdo sobre 384 fotoc

180x 336 cm
[70.9x132.3 In






